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The European Cultural Centre (ECC) is proud to announce that the sixth edition of
Personal Structures, the biennial contemporary art exhibition that invites artists and
creative minds from across the world, will open in Venice, Italy, from the 23rd of
April to the 27th of November, 2022, with press previews and opening events on the
21st and 22nd of April in all ECC locations.

The extensive exhibition will feature a wide selection of artworks from international-
ly-renowned and emerging artists, photographers, and sculptors, as well as showcase
projects by worldwide academic institutions, all of which will be exhibited in the
historical venues of Palazzo Bembo, Palazzo Mora and Marinaressa Gardens, located
in the heart of the Venetian city.

This year, the exhibition will revolve around the idea of reflections, understood as
both the image created from a mirrored surface as well as a thought, idea, or opinion
formed from meditation. At Personal Structures, the theme of reflections will embody
the dual meaning of, on the one hand, a visible episode perceived by the eyes; and, on
the other, a mental deed stemming from the action of thinking and pondering with
the mind. As envisioned by the ECC curatorial team, the act of reflecting carries the
potential to foresee possibilities and the responsibility of imagining a better future.

A selection of nearly 200 participants will converge in Venice to present their views
on this theme, expressing it through different media and outlets, giving voice to their
own thoughts, concerns, ideas, hopes, and dreams. The ‘reflections’ showcased will
be those of awareness for what is to come, as well as mirror the current environment
surrounding us. As a result, the artworks presented will reflect the views of artists
with diverse cultural backgrounds coming from different corners of the world, among
which have confirmed Martin Parr, Donald Martiny, the Museum of the Mind,
Calvin Chih-Hao Teng, Galerie Myrtis, Albert Scopin, Ben Bergman Gallery, Daniel
Pesta, Sandra Cattaneo Adorno, Karen Sewell, Valerie Goodman Gallery. The ex-
hibition will also pay tribute to the persona and work of conceptual artist Lawrence
Weiner, whose past collaborations with the European Cultural Centre will be remem-
bered with a special installation at Palazzo Bembo.

Personal Structures in Venice: At the crossroads of culture

The exhibition takes place in one of the most historically artistic cities in the world
and, as such, coexists simultaneously with other cultural attractions that unfold at
the same time in Venice. Grasping the opportunity at hand, the European Cultural
Centre emphasises the importance of broadening the scope and aims to offer a space
for creative and artistic expression, to both new and established names. It reminds us
that art, being an essential part of culture and a key to opening new ideas and expe-
riences, should be open to all. Therefore, all ECC venues as every year will continue
to be accessible free of charge for everyone, giving the public the chance to wander in
typically characteristic Venetian buildings.

Personal Structures Program

Throughout its seven months, the exhibition will be complemented with a series of
conversations, performances, workshops, that aim to create a dialogue between current
developments, ideas, and thoughts in the contemporary art field in today’s context of
Time, Space and Existence. The full schedule will be released soon on the ECC plat-
forms.

Digitalising Personal Structures

The European Cultural Centre will continue to offer events both in-person and on-
line, streamed on and Instagram channels. In addition, the
ECC launched a website dedicated to Personal Structures (

) which will contain all artworks exhibited, the complete list of participants,
immersive virtual tours, and a downloadable catalogue version of the exhibition. This
exclusive platform aims to enhance the experience of the exhibition virtually, allow-
ing viewers from all over the world to connect and follow Personal Structures.

Notes for editors

ECC:

Who We Are

The European Cultural Centre (ECC)
is a non-profit organisation headquar-
tered in the Netherlands. It is an inter-
national network of cultural platforms
and ECC-Satellites - with established
centres in Italy, Belgium, the USA,
Japan, Russia and South Africa - com-
mitted to promoting culture through
international exchanges. We work with
associations and partners from around
the world, ranging from educational,
cultural and governmental institutions
to non-governmental organisations

as well as museums, foundations and
several other private initiatives.

Our Mission

We are determined to further develop
and enhance the intellectual and cultur-
al exchange of each ECC-Satellite. To
achieve this we continue to expand our
international network of inspired, crea-
tive, and dedicated individuals. Among
our main activities are the planning and
management of cultural projects, the
creation of exhibitions, publications,
videos, and educational programmes.

ECC Italy:

Who We Are

ECC Italy is a well-established branch

of the larger European Cultural Centre,
with its base in Venice. Focusing on
diverse topics within art, architecture and
design, we aim to create dynamic exhibi-
tion spaces that show the interchanging
of ideas from different cultures. Our art
exhibitions, Personal Structures, alternate
each year with the architecture exhibi-
tion 7ime Space Existence. Our exhibitions
draw a range of visitors, from profession-
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al architects and artists to locals and tour-
ists. Past exhibitions and virtual tours can
be seen on our website

Our Venues

From the beginning of its activities in 2011 down to the present day, ECC Italy has
been extending the exhibition spaces from a single location to four venues of more
than 5.000 square metres indoor and 7.000 square metres outdoors. The exhibi-
tions as well as the respective events of each edition are set in two Venetian pala-
zzos and two gardens, each having its own particular atmosphere and curatorial
guidelines: Palazzo Mora, Palazzo Bembo, Palazzo Michiel and the Marinaressa
Gardens. The palaces are located alongside the Grand Canal while the Marinares-
sa Gardens, which we transform every year into an extraordinary sculpture park,
are placed near the San Marco square on Riva dei Sette Martiri. Palazzo Michiel
holds every year events and conferences organised in the scope of the ongoing
exhibition.

Palazzo Bembo Situated near the Rialto Bridge, Palazzo Bembo is charac-
terised by a magnificent facade built in the Venetian Gothic
style facing the Grand Canal. The palace itself was commit-
ted by the noble Bembo family in the 15th century. While
the interior has been modified several times during the

past centuries, the exterior still maintains its original ap-
pearance. Thanks to the collaboration between the current
owner of the palace and the ECC, the palace revives its past
glory and hosts, since 2011, high quality exhibitions in its

two noble floors.

4793 Riva del Carbon
San Marco, Venice

Palazzo Mora is located between the church of San Felice
and the Canal di Noale in the district of Cannaregio. It was
constructed in the 16th century and was bought by the Mora
family in 1716. The noble floor shows some frescoes attrib-
uted to Tiepolo made from 1720 to 1770. The exhibitions are
being held in the two main floors, the mezzanine floor, the
third floor and the entrance garden. Due to the position of
the palace at the crowded Strada Nuova and the dimensions
of the exhibition itself, the Mora Palace welcomes a large
number of visitors.

Palazzo Mora

3659 Strada Nuova
Cannaregio, Venice

Palazzo Michiel del Brusa is situated at the northern site of
the Canal Grande with an entrance from Strada Nuova near
the Campo SS. Apostoli. The building has a unique gothic
balcony that dates back to the 15th century. The rooms of
the interior are decorated with frescoes from Jacopo Guara-
na. This location is used as the ECC-Italy headquarters and
for conferences, workshops and events

Palazzo Michiel

4391 Strada Nuova
Cannaregio, Venice

Marinaressa Gardens The Marinaressa Gardens were constructed in the thirties of
the 20th century and are located alongside the Riva dei Sette
Martiri, a monumental shore of the city. The two gardens
are situated in the district of Castello, close to the Piazza San
Marco. Every year, these gardens are transformed into an
extraordinary sculpture park with pieces of art and architec-
ture displayed in both the Gardens of Levante and Ponente.
This location had to undergo some renovation work carried
out by ECC Italy to be open to the public in 2017.

Riva dei Sette Martiri
Castello, Venice
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Kazdé historické obdobi je svym zpusobem jedine¢né. Na nékteré se vzpomina jako
na dobu, kdy civilizace vzkvétala, jina obdobi naopak pfinesla temna svédectvi.

Doba, kdy je spoleénost svobodna a prosperujici vSak také vyvolava obavy, Ze tato
epocha jednou pomine, Ze pomalu pfichazi neodvratna zména, pouze nevime pfesné
kdy a v jaké podobé. Lidstvo zacina byt neklidné...

Panoramaticky obraz Ecce Homo jsem vytvofil mezi roky 2018 - 2019 jako reakci
na nevratné klimatické zmény na nasi planeté. Bylo to v dobé&, kdy jsme jesté nevédéli
co je slovo Coronavirus a ani jsme nepfedpokladali, Ze barbarskou valkou vedenou
Ruskem na Ukrajiné bude stat na3e civilizace na pokraji sebezniceni.

Troufam si vSak fici, ze jsme mnozi cosi zlovéstného tusili, jenom jsme onu predtuchu
neuméli pojmenovat. Neumél jsem to ani ja, prfesto moje potfeba vytvofit alarmujici
dilo, ve kterém Clovék stoji na hranici vlastni zkazy byla neodkladna.

Vzhledem k témto skute€¢nostem se bohuzel obraz ECCE HOMO stava stale aktual-
néjsi. Nyni, na jafe roku 2022 je naSe realita totiz zcela jina. Ocitame se na historické
kfizovatce, kdy je zabijeno tisice nevinnych lidi, umiraji déti, mésta jsou v troskach,
voda je kontaminovana, jsou ni€eny jaderné elektrarny. To vSe sledujeme v pfimém
pfenosu.

Zustava jen tichy, zdevastovany horizont, ve kterém se proplétaji opusténa torza stro-
mu pfipominajici klenbu posledni zpovédnice.

Every historical period is in its own way unique. Some are remembered as a time
when civilisation flourished, others, on the other hand, bring out dark testimonies.

However, a time when society is free and prosperous also raises fears that this
epoch will one day end, that inevitable change is slowly on its way, only we do not
know precisely when and in what shape. People start to feel uneasy...

| created the panoramic painting ECCE HOMO between the years 2018 and 2019
in reaction to the irreversible climatic changes to our planet. It was at a time when
we were still unaware of the word Coronavirus and nor had we reckoned on the
barbaric war waged by Russia on Ukraine bringing our civilisation to the edge of
self-destruction.

| dare say many of us suspected something sinister, but we could not put our finger
on our premonition. Nor could I, yet my need to create an alarming work in which
man stands on the verge of his own destruction was pressing.

Sadly, in the light of these facts, the ECCE HOMO painting is becoming all the more
topical. Now, in the spring of 2022, our reality is actually quite different. We find our-
selves at a critical crossroads where thousands of innocent people are being killed,
children are dying, towns lie in ruins, water is contaminated, nuclear power stations
are being destroyed. We follow all this live as it happens.

All that is left is a quiet, devastated horizon on which abandoned torsos of trees
intertwine evoking the vaults of the last confessional.
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Reliéfni akrylovy blok ,Sténa zZivota“ volné navazuje na obraz ,Big Bang®. Je sloze-
ny ze stovek propletenych nahych figur, které jsou zality do transparentni epoxidové
hmoty. Z dalky mohou pusobit jako monochromni abstraktni hmota nebo organické
hemzeni nekonkrétnich zivocichu &i dokonce jako archeologicky objev davno zapo-
menuté civilizace. Teprve pfi blizSim pozorovani je patrno, Ze se jedna o nekone¢né
milostné objeti, jakysi universalni akt poceti, ktery se po tisicileti opakuje ve stejné
podobé a ktery se nazyva eros.

Reliéf je pojaty jako oslava smyslnosti, ke které patfi radost a tolerance, ale také vy-
povida o tom, Ze zachovani lidské existence je nejvétsi vyzva Clovéka a skuteCnym
smyslem naseho byti. Nakonec pocetim a zrozenim vzdy zacina novy Zivot a to je
zatim jediny hmatatelny dukaz toho, Ze je pokoleni Homo sapiens nesmrtelné.

The relief acrylic block “Wall of Life” is loosely related to the painting “Big Bang”. It is
made up of hundreds of intertwined nude figures which are embedded in a transparent
epoxy mass. From afar they may give the impression of monochromatic abstract mat-
ter or an organic swarm of unspecified creatures or even an archaeological discovery
from some long-forgotten civilization. Only through further observation does it emerge
that this is one endless amorous embrace, a kind of universal act of conception, that
has been repeated in the same way for thousands of years and which is called eros.

The relief is conceived as a celebration of sensuality that includes delight and toler-
ance, but also to say that preserving human existence is the greatest challenge facing
mankind and is the true meaning of our being. After all, conception and birth is always
the beginning of a new life and that is for now the only concrete evidence that the
species Homo Sapiens is immortal.

Na vlastni zrozeni si lidé nepamatuji a ackoliv slavi kazdoro¢né své narozeniny, zu-
stava porod v jeho naturalistické podobé tabuizovan nejenom v déjinach filozofie, ale
je ignorovan i mnoha vyzralymi jedinci dnesni ,moderni“ doby.

Je v3ak bez jakékoliv pochybnosti, Ze pravé porod a vde co k nému patfi, véetné ak-
ceptovani jeho podoby, je zarover zakladem komplexniho mysleni.

Daniel Pesta se v mnoha jeho vytvarnych dilech porodem, ¢i samotnym zrozenim
zabyva. Presto, Ze v ostatnich jeho dilech je krev, smysInost a bolestny vykfik matky
archaickym dukazem matefstvi, je obraz ,BIG BANG* spiSe vénovan rodicimu se
jedinci jako spasiteli a stava se tak mozna novou nadéji pro dalSi lidska pokoleni.

People do not remember their own birth and although they celebrate their birthday
every year, birth in its naturalistic form remains taboo not only in the history of philos-
ophy, but it is even ignored by many adult individuals of today’s “modern” age.

There is no doubt, however, that childbirth and everything that goes with it, including
the acceptance of its form, is also the basis of complex thinking.

In many of his art works Daniel PeSta deals with birth or parturition itself. In spite of the
fact that, in his other works, blood, sensuality and the painful cry of the mother are an
archaic proof of motherhood, the “BIG BANG” painting is more likely dedicated to the
delivering of the individual as a saviour and thus perhaps becoming the new hope for
the following generations of mankind.





